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PREFACE

A grant from the Ford Foundation made it possible for the author to
carry out field research in spoken Tibetan in Darjeeling, West Bengal,
India, during the period September 1953 to March 1954. The materials
presented in this study were collected during that period by working
with Tibetan-speaking informants resident in that area. The pamphlet
wae completed in manuscript in the summer of 1954 and immediately
accepted for inclusion in the publications series of the Program in
Oriental Languages of the American Council of Learned Societies; but
publication was not undertaken immediately because of the typographic
difficulties, which were ultimately solved by the editor’s lettering-in
the Tibetan as well as doing the typewriter composi.tion and editorial
revision, The author was fortunate enough to be far removed from the
scene of these labors, so that his first and last obligation with respect
to the present publication consisted in reading the page-proofs. It was
fortunately not necessary to undo any of the editor’s changes, most of
them minor, which on the whole improved the clarity of presentation
as well as harmonizing this with another of my publications (see the
note to 3.21).

The author’s appreciation is also due to Professor Mary R. Haas,
of the University of California, both for the original suggestion out of
which this work grew, and for the training and encouragement which
made its completion possible. Mention must also be made of the patience
and cooperation of my Tibetan informants, without which my fieldwork
in India could not have been carried out.

International Christian University Roy Andrew Miller

Tokyo, Japan
September, 1955
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1. PHONEMES AND SYMBOLS

1.01 The Tibetan system of writing is an alphabetic script on syllabic
principles, based upon an Indic prototype, perfected in the ninth cen-
tury, and since then used in Tibet for a variety of purposes. Though
chiefly known to the Occident as the script in which the Tibetan trans-
lation and recension of the Buddhist canon has been transmitted, its
use, both in the past and at the present time, is by no means restricted
to the religious domain: it is the system of writing employed for any
purpose for which a script is needed, from newspapers to billboards.
1.02 By omission and addition the Indic prototype upon which the Tibet-
an system was based, was adjusted to the facts of the Tibetan language
of the time; but even today this sarne script still serves as an efficient
and comparatively unambiguous method of writing even a language as
far removed from ninth-century Tibetan as the dialect of Central Tibet
has come to be. The present work is a synchronic description of the
Tibetan system of writing, as it operates in present-day usage, with
respect to this Central Tibetan colloquial.

1.03 Since it is a living language with which we are concerned here, and
with the method by which it is customarily written by its speakers, we
must begin with a skeleton statement of the phonemic system of Central

Tibetan (CT).
1.1 CT has 44 segmental and suprasegmental phonemes, as follows:

1.11 35 segmental consonant phonemes (C): a voiceless unaspirated,

a voiceless aspirated, a voiced unaspirated stop, and a voiced nasal,
each, at the labial (p ph b m), dental (t th d n), palatal (t th d #i), and
velar (k kh g 1) articulatory positions; the stops as just listed, but not
the nasals, at the retroflex ({ th d) position; the same, in palatal

(t5 t8h dZ) and alveolar (ts tsh dz) affrication; alveolar (s) and palatal
(8) spirants, both voiceless; glottal stop (?) and spirant (h), both voice-
less; voiced and voiceless aspirated laterals (1 1) and flaps (r £), and

voiced labial (w) and palatal (y) semivowels.



b d dz d d dz g

p t ts  t t t8  k ?
ph th tsh th th tsh kh

4 s f § h
w r y
m n i ]

1.12 7 segmental vocalic phonemes (V):

i d u
e o) o
a

1.13 2 suprasegmental features of tone (T). a high feature, here
unmarked, and a low feature, here marked by a grave accent (*);

thus: la [high tone], 13 [low tone].

1.14 The syllable of CT is of the shape CVT(C); that is, each syllable
has one initial consonant-phoneme, one vowel, and one tone; but there

may be one final consonant or none. There are no C or V clusters, nor
I

Tao i ok

does V ever appear without initial C,

1.2 The script uses the following 34 symbols:
1.21 5 double-value stop-consonant symbols:

Symbol Used to write

ZTI k* g" [Unless tone-sandhi has operated (as it
does in compounds: see 3.123f), the tone

R t* L is low in a syllable whose initial conso-
nant is written with one of these symbols.

4} p° b* The ambiguity with respect to voicing is
cleared up by the use of prescripts or

E t3> dZ° superscripts or both when the initial con-

sonant is voiced: details in 2.113 ff.]

é ts® dz®

1.22 5 single-value stop-consonant symbols:

"] k [Since our transcription indicates high
tone by writing nothing, in contrast to

5 t the ~ which writes ‘low tone’, the lack
of accent-mark in this list is significant:

7] P the use of one of these symbols for the
initial consonant of a syllable positively

P ts signifies high tone, and we indicate the
same fact here by writing no further

6’ ts mark with our transcription of the stop.]



1,23 5 aspirated-stop-consonant symbols:

IZJ kh [In CT, syllables beginning with an
aspirated stop all have high tone;

Z th hence a single set of symbols will
suffice for this series of consonants,

4 ph while two sets are provided and used
for the unaspirated-stop series to get

b tsh a simple indication of phonemic tone,

S ase listed above in 1.2] and 1.22.]

tsh

1.24 6 continuant-consonant symbols:

) p’ [Since these symbols are ambiguous
as to tone, the tone of the syllable

n n® requires a different sort of indication.
As remarked in 2.12, the favorite sort

m m° of tone-indication then is the use of

prescript and superscript letters,
called ‘silent’ because they signify no
segmental phoneme nowadays, whatever

N A HAHN

1 1" their former or etymological value may
have been (which is often questionable
T re because of their new modern function).]

1.25 4 sibilant-consonant symbols:

q s
q 5
a s
9

1.26 5 miscellaneous symbols:

13} ., PN il w*
9

h h* wy y*
R w\ y\
1.27 4 overt vowel-symbols:
r'\ i [The dotted rectangle here indicates the conso-
nantal writing above (for i e o) or below (for u)
~ which the vowel-symbol is placed; absence of
i € any vowel-symbol spells ‘a’. These five values
, may be altered by various conventions detailed
o later on; for instance, many e syllables lack
any vowel-symbol, as if the vowel were a, and
the e value is signalled by silent consonant-
\9 u symbols written as finals; and by similar

tricks the o and u symbols serve for 8 and u.]



1.31 The consonant-symbols are written so that they seem to hang from
an imaginary line, which i8 to a great extent made into a real line of
dots and dashes by the lining-up of the bars and dots which form the
top part of the majority of symbols; the syllable- endmg point (tsheg
1.34) also falls in this line: UJZI]N &]R DL Rg,f: ﬂ" OL]R‘

The last mark in this example is the sentence-final punctuation-mark.
This particular sentence is extraordinary, for a sentence of such
length, in not containing a single example of subscript or superscript
writing. A consonant-symbol may be written below or above another
consonant symbol. A symbol written below another is called a sub-
script. The two subscript symbols  and  are usually thought of as
the abbreviated forms of the symbols R [r] and O] [y] respectively;
they are common and important because they are the normal means of
converting other symbols into symbols for retroflex or palatal conso-
nants. Other subscripts and superscripts may be thought of as ‘silent
letters’ which, whatever their etymological values may have been,
today have significances ranging from zero to indication of tone or of
voicing (as detailed below, beginning at 2.111). A few of the consonant
symbols require a little practise to recognize when in subscript posi-
tion; thus underrl'l becomes m'; but in general these ligatures are
not confusing, and at any rate, at least one example of each is given
below. The symbol 4, called wasur, usually spoken of as the subscript
abbreviation of ’B , has no function in the writing of the language, ex-
cept for a few cases where it serves as a mater lectionis for the vowel
a’. The spelling of words using it must therefore be memorized. Thus,
g ‘hot’, but £ ‘salt’, both phonemically tsha.

1.32 Symbols written above other consonant symbols are called super-
scripts. Thus § superscript to"" givesﬁ . Note thatX in super-
script position is slightly abbreviated to T , except above 9 ; thus K
superscript ton\ gives 61 , but to a gives g\ . It is always the top-
most consonantal symbol that hangs from the standard writing-line, no
matter whether it is itself significant and has a subscript, or is on the
other hand superscript to the segmentally significant consonant-symbol.
However, no ambiguity is possible in the regular spellings: given a pile
X, the reader always knows (a) that x is always a superscript to whatis
under it, or (b) that z is one of a known set of subscripts, or else (c)

that ¥ is a familiar arbitrary combination; see 2,1511 ff for the details.
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1.33 In addition, a consonant-symbol, called ‘prescript’, with auxiliary
significance or none, may be written before the initial-consonant spel-
ling; and consonant-symbols called ‘postscripts’ may appear at the end
of the syllable with auxilary significance or none. The sentence in 1.31
begins with a syllable spelled lgs with no overt vowel. Since’d] never
is used as a prescript, it must be the initial-consonant spelling, and
with no vowel overtly symbolized we read la(gs) or li(gs). Now the N
s is clearly a postscript and is silent; but the ﬂ" g is called a ‘final’
although it, too, is silent in this word: 1la. The last syllable of the sen-
tence has a silent final R d with the auxiliary function of indicatingthat
the vowel-sign ~ stands for & rather than o. The fourth syllable is
the only one with a prescript in this sentence; the fact that Q\ is pre-
script is obvious from the placement of the vowel-sign below the true
initial consonant-symbol, and the syllable is to be read as thug with
final [T pronounced as usual: it is not one of the liast of silent finals.
1.34 Each written syllable is followed by a written point, called ‘z !
tsheg, which falls on the writing-line from which the consonant-symbals
depend; it is customarily written (although we do not follow the custom)
after any consonant-symbol or sequence of symbols cited in discussion
or listed or used (as we use A, B, C, &c) as sequence-labels instead of
numerals, and so on: in short, it is8 not customary to write a consonant-
symbol before an open space without insulating it with at least a tsheg.
In text, the tsheg may be thought of as a single symbol writing the
several junctures of the language, but its only practical significance is
that it cuts the syllables apart for the reader and enables him to spot
the preacripts and postscripts. The conclusion of the longer grammat-
ical units of text is marked by a vertical rule, called ﬂT\‘ 5e, which
is doubled after the longest grammatical units, where it corresponds
roughly to sentence-final open juncture and phrase-final melody. It may
be written four times [] ||, for example at the end of a chapter; and in

poetry two rules end each verse. See the text below, 4.



2. BASIC PRINCIPLES OF SPELLING

2.1 Initials are written either by the use of simple symbols, as ‘n'kha
‘mouth’, or by combinations of symbols, as ﬂa" di ‘hundred’. Note
that since, as stated above, CT has no consonant clusterjs, any com-
bination of consonant symbols in initial (or final) ;%Lgxti?:m represents
simply a single initial (or final) consonant-phoneme. Since tones are
indicated by the particular method employed to write these initial pho-
nemes—by choosing among spellings which would represent the same
consonant-phoneme—the writing of tones may most conveniently be
treated together with that of the initials themselves,

2.11 Stops

2.111 In general, voiceless stops followed by low tones, i.e. k™t~ p" t¥"
ts® t* t*, are written with the double-value stop-consonant symbols

~

used without prescripts or superscripts, k™t~ p~ t5" ts~ being written
by the symbols , 4 E . é, alone, while t° is written by any
of n] , R , or &} with N subscript, thus: , , H , and t* by the
symbol ﬂ" with __ subscript, thus: @ . This general principle, of writ-
ing the retroflex stop consonants with consonant symbols plus <  sub-
script, and the palatal consonants with consonant symbols plus s sub-
script, applies throughout below, and will be cited hereafter simply as
Rule One.

2.112 Voiceless stops followed by high tones, i.e. k t p t5 ts t t, are
written with the single-value stop-consonant symbols, used either with
or without prescripts and superscripts, and with subscripts according
to Rule One (2.111). If there is no prescript nor superscript, this gives
us the spellings “] k, 5 t, IJp. S t5, g ts, three retroflex-stop
spellings t, 0 t, t, and the palatal-stop spelling t. Superscript
and presc‘}lipt s:;r’mboﬁ do not alter these values, nor egn change the

tone; thus:ﬁ‘,’r‘ql,#‘,RTT] , ZJ"’T',Q’,‘-F' ,aﬁl ,allequal]T] k.

2.113 The voiced stops, always followed by low tone except under con-



ditions of tone-sandhi, i.e, g* d* b~ d2* dz* d° d°, are written with the
double-value stop-consonant symbols used with prescripte or super-
gcripts or both, and with the necessary subscripts according to Rule
One (2.111), e.g. UD‘ R' ga, Ug't_ﬁ. Ug'dzi, etc. Hence the desig-
nation ‘double-value consonant symbols’ for ﬂ" , 4, l"\ E é.
since they are also used (without prescripts or superscripts) to write
the voiceless stops of CT (2.111).

2.114 The aspirated stops kh, th, ph, tBh, tsh, th, th, which are always
accompanied by the high tone (unmarked in our transcription), are
written with the aspirated-stop consonant-symbols "ﬂ , ﬂ 4.5,
15/ , with the necessary subscripts according to Rule One, so that th
has the three normal spellings ]'ﬂ , g . g ,and t is writtenlﬂ . Here
again (as in 2.112) prescripts and superscripts make no difference.
2.115 The . subscript with labial-stop symbols gives alternate sym-
bols for palatal affricates (not, as might be expected, stops t etc.),
thus: ZJ p~, a ts>; I3 p. Ets; q ph,itlh; compare the normal
symbols for these three in 2.111, 2.112, and 2.114 respectively. And

I m plus _ gives N #, an alternate to 9 f (2.12 below).

2.12 The continuants n n mfil r are written with a single set of sym-
bols which, unlike the stop-symbols, have no tone-implication; and
here the use of prescripts and superscripts makes the difference be-
tween high and low tone, instead of signifying voice (as in 2.113) or
nothing (2.112 and 2.114). With low tone there is no prescript nor super-
script: IZ p°, -'I\ n*, &y m", ’b (or'q‘ :2.15) A%, ] 1%, K r*. Any pre-
script or superscript signifies high tone instead. Subscript | here is
rare, and unrelated to the pronunciation.

2.13 The sibilants s and 3 with high tone are written & 8, VC' B; with
low tone 3 s, 5%, and prescripts and superscripts have no effect.
2.14 The voiceless lateral ¥ and flap f, the glottal stop ? and glottal
spirant h, and the semivowels w and y, are written in a variety of
fashions, the most important of which are listed below. Note that ¥ and
f are always accompanied by high tone. The most usual writing of h
is F/, , and the tone is not indicated. The same symbol with ~ 8sub-
scr"ipt is the usual spelling for the voiceless flap: ﬁ f. On the other
hand, the 17) h is itself subscript to ™ 1 in the usual spelling for the
voiceless lateral: %“ f. The usual symbol for ? is @, but the tone is

not indicated (as with h); and in addition, several combinations of other



consonant-symbols are used to spell ? (2.421), Besides its proper sym-
bol 'H , w is written with the double-value labial stop symbol .,
especially in grammatical morphemes (3 below) but also in a few full
words (2.413); no simple rule for the tones can be stated. The usual
writing for y* is UN], and for y [high tone] is U\T_“ , but others are
found (2.517).

2.15 The prescripts, superscripts, subscripts (and postscripts: 2.5),
wherever the above statements allow for variety in the writing of one
and the same phonemic shape (and that is in nearly every detail),
just have to be memorized word by word; there is no rule to guide in
their usage. The following lists give the various combinations of initial
conscnant symbols used, and the initial consonant phonemes symbolized
by them. In conformity with Tibetan practise, we read each spelling
with the vowel a, the vowel that is normally indicated by absence of
overt vowel-symbol. Most of these are genuine Tibetan syllables; every
one would be, given appropriate vowels and finals. Here ‘34’ means that
this initial-consonant spelling implies low tone. Plain ‘a’ of course
normally means that high tone is implied by this initial-consonant spel-
ling; but see 2.14 for the possibilities of ambiguity with the ‘miscellan-

eous’ initials.
2.1511 7 symbols with subscript : 1 :llt_a, 2 ﬁgha, 30] ta,

4@t§a, 5$t§ha, 6gtsa, 7&55.

2.1512 11 symbols with subscript ~_: 1 Q"] 25 , 3H ta; 4 l'g ,

5g, 6ggha; 7%, sa, 93@; 103 sa,ugfa.

2.1521 6 symbols which may appear superscript to 2] : 1 B‘] , 2 m ,

35 , 4,{3 , 5§1a; 6 a di [N.B.!].

2.1522 15 symbols and combinations which may appear with & super-
script: lﬁ‘ ka, Ziga, 3 ﬁ'\gé, 4@45, 5[1': qa,6é dza; 7%\,
B&ﬁa; 95 ta, 102\ da, 11{ na, 12 % ba, 3 ma, 14 X tea,

15 E/dzi.

2.1523 10 symbols which may appear with Y] superscript: 1 ',-2‘-3[ ka,
2 g:].lgé., 3 Elja.‘l% tsa, 523dza, 6™ ta, 7N da, 8T pa, 9’

ba,
10% T, E 5 R H a
8



2.1524 21 symbols and combinations which may appear with & super-
script: 1#.1(3,2 ta; 3%,43;3; SBl]gi, 654&; 7&"1.
& a,10& fia, N W ta, 12N 43, 13 a, 148 pa,
°g da, 9 8o = g na, 4N p
15& tBa, 16 § ba, 175&3; 188, 19 ma; 208 1a, ugxtsa.
=) d N q 8
2.1531 11 symbols which may appear with prescript ZJ'\: 1 H]E t8a,

2 D fa, 3 Q|G ta, 4 D’,Rda 5 T)3) na, eulgtsa, 71:1]@ B,
BZJ]B s, 9c]'\uqya, 1oq-‘.{c1 Ba, un"Nsa.

2.1532 15 symbols and combinations of symbols which may appear with

prescript K : 1 1;11"[ ka, 2 'Rﬂ_t_:a; 3 Rm , 4 Rg ta; 5 Rn] ga,

6 Qﬂga; 1) .8 (E da, 9 L Kna, 10 Rq pa, 1l (Q tBa,

12 I.';CT wa or ?3, 13 qaya, 14 q;] ma, 15 R‘H_ fia.

2.1533 45 symbols and combinations of symbols which may appear with

prescript ZJ : 1ZIrr' , 2 z;m:‘ , 321#[ ka; 41:[[)' , 5z]§1,

e,z:rgr7 gd; 1TOE . saﬁ pa; 973:5 , 10 1::?5—_ : un%.

1213'% ta; 13t1§ , 14:3? ,Isg™ e @y, 17[1'034 da;

ok S S S S

2913'@ , 3013'5', 3113'2‘_@5; 32 m'.gs\, 331:]'% ﬁrag;'atx UEI ,

ISON ta; 3600 , 37108 d3; 380y, 39Oy sa;

40 ‘D‘Tgl si, 4170 ﬂi;.-,\ 4.7.l:1rm B3; 433 44 E 45 TX N la.
S D R KRt T

2.1534 15 symbols and combinations with prescriptd] : 1& [T kha,

z;qrg_ tha, 3;4[3 tha, 4an',ga, 5 l]ﬂc_li, 6 D) da, 7 va,

8 K & tsha, IIJE d2a, 10 HN?) fa, L4J 7 tha, 12 NR‘E'

1333 na, 14 HNE tsha, 15 I E daa.

2,1535 19 symbols and combinations with prescript fﬂ | U\[ﬂ kha,

233 tha 33 . 474 tha; 5 O] g2, 6 3T da; 7RA]
BQ‘Q , 9"\3 da; 10 C\a , 11 Rﬂ tsha; 12 "KE, 13 TSE{ dza;
14 '%ﬂ tha, 15 r%g i, 16 qw pha, 17 135 ba, 18 %; tsha,19 r:\r;" dz.



2.2 Vowels.

2.21 The vowel a is written co.vertly, by using any consonant-symbol or
any of the above combinations of consonant-symbols in syllable-initial
position, without any of the overt vowel symbols. The vowel a is thus
commonly said to be inherent in all the consonant-symbols.
2.22 The vowels i, o and u are written overtly, by using respectively
the symbols o\, ‘*/','and >’ the first two as superscripts to, the last
one as a subscript to, that consonant-symbol (or combination with sub-
script or superscript or both) which spells the initial consonant of the
syllable: that is, not with its prescript if there is any. This placement
can therefore occasionally distinguish between words: l: ton, but
go.
2.23 The vowel e is written either with the overt symbol ™ as a super-
script to the initial-consonant spelling, or else by adding, in written
syllable-final position, either the symbol or the symbol q to a
spelling without overt vowel-symbol (which would otherwise signify the
vowel a: 2.21); in this case, the symbol 3'\ has a double function, writ-
ing not only the vowel e, but also the final consonant n, while Rin
this position is ‘silent’. Note also that when i and e are written with
the overt symbols ©\ and ™ , the additional writing of q (or &J : 2.24)
in written syllable-final position is unrelated to any feature of the
language.
2.24 The vowels 8 and U are written in various ways, all of which con-
sist in principle of a modification of an o or an u, respectively, writ-
ten as above, by writing an additional consonant-symbol immediately
following the initial-consonant spelling with its ™~ or > These conso-
nant symbols may be R , QJ , or “ , in which case their only function
is to write, in conjunction with the symbols\’/or > » the vowels & or
4, or the symbol , which then has a double function: writing the final
n as well as indicating that the vowel is 8 or #. Additional specialized

ways of writing e, 8, and 4 are dealt with in 3.14 below.
2.3 Finals.

2.31 Final b, g, m, g, n are written with LJ or &, n" or N AN

or NN, [ or L&, and 3\ (see 2.24 for the effect of final 3\ upon
vowel-readings). Final r and 1 are written with L, and ™ (but see

2.24 for the effect of final written AJ [normally silent] upon vowel-read-

10



ings; there is a certain amount of free variation in CT as far as mor-
phemes ending in 4 and & are concerned: such forms often have paral-
lel forms, used in free variation, of the shape -ul, -ur, and -ol, -or,
e.g. I§Myﬁ or yul in free variation ‘country’). Final 8, rare in CT,
is spelled irregularly: 3.26 (written&J is silent: see above).

2.32 Certain syllables with the vowel a and no final consonant-pho-
neme are written with a final ; then it is obvious that the preceding
consonant-symbol spells the initial-consonant phoneme of the syllable
and another consonant-symbol before it must be a prescript:Nl’D kha
‘sky’, and if the initial-consonant symbol is one that could also have
been a final-consonant symbol (2.31) ambiguity has been prevented by
this device: le‘ tag ‘I’, qa\f\ gd ‘virtue’, for the reader knows that
would have been used if possible, so that cannot be gi (see

above, 2.22, for the absence of ambiguity with other vowels than a).

2.4 The regular operation of the above stated basic spelling principles
is shown by examples below, arranged so as to display first (2.411—.421)
the spellings for initials and tones and incidentally the related final
consonants, and then (2.51—.54) the spellings for vowels and final con-
sonants. The lists here show all the phonemic contrasts of CT in
regular spellings (thought not with all possible prescripts, subscripts,
and superscripts: 2.1511—.1535); irregular spellings, especially those

required in certain form-classes, will follow thereafter (3.).

2.411 Velars.

ka 1311" q‘ ‘order’ kapg ﬂ;] ' ‘foot’

ka ﬂ\ ‘where’ kip Q’l ) ‘full up’
kha }TI' ‘mouth’ khag F ' ‘room’
ga g’_" ‘saddle’ gip XL ‘hillock’
pa n‘__-_!: ‘five’ k3 N’ dress’
pa |y ‘r° gd Rarﬂ ‘have to’

pemba &%a' ‘reward’ mag RNQ" ‘war’
pemba l:%l.] ‘bad’ maig Na\' ‘bridegroom’

11



2.412 Dentals.
tap 7-3‘)' =
thap ZE
day ?E%E

‘5.
ta 1:\‘
tha XN ﬂ"S'
a N 7-13
tandig B m"% r
=Y~
tshen NI EY

2.413 Labials.

Y

ta

gdndzo

po 2 ‘
pd E/R'
P O°

>

A
- H E‘
win TOL
wdmba ?' (&)
wd R'

5ab (a,UN'

bl

piwag

‘spend, send’

‘a plain’

‘meet
expenditures’

‘horse’

now’

[§
‘border’
‘tarrow’
‘arranging’
)

‘we

‘night’

‘incense’
‘Tibet’
‘son’
‘worm’
‘guitar’
‘power’
‘deaf’
‘light’

‘foot’

2.414 Dental affricates,

tse %/'
tshe X‘

‘tsar KI\‘
tshar 5,3"\'

gandzs I:;f% (3.14,
tshandzd gﬂ]'&]{g’(&u)‘treasurer’ dzdm Q\{NN

12

‘mountain
peak’

‘life’
‘to the root’
‘finish’

.24) ‘our’

tag § II]'
thag ﬂn‘\'
dag URQ"
na ji.

nid a

w FAE
nay 55'
poén é%

din H\z;\;'

lén ) %‘
pha IJ°

ba "3\5 C"
ma }J ‘

ma H'
nam %N Q‘
fam JJ au .
lam 2 &}
dim

o ZX

tsho N{
tsap :5/E;‘
tshag 5L’

tshom ?x/aq'

Sk

BabBub ﬂﬂ"ﬂﬂ"whisper’
L

‘tiger’
‘gpider web’
‘I,

‘ear’

‘if’

‘give’
‘house’
‘previously’
‘seven’

‘reply’

‘father’
‘witch’
‘wound’

‘not’

plural marker
‘along with’
‘road’

‘near to’

‘discuss’
‘lake’
‘consequently’
‘nest’

‘be annoyed’

L) ‘be
assembled’



2.415 Palatal affricates.

t5e ét{ ‘do’ tBhe N%‘ ‘tusks’

52 " ‘bird’ tBayp %l:' ‘willow’
tsha 4§ ‘;g::;:;’, tshay KRI ‘beer’
dza NECJ' ‘:;s;;raior’ dZan 3:&"acquire’
tBu GB‘ ‘ten’ tsdy [’ ‘become’
tshu é? ‘water’ tShug %;I:‘ ‘small’

2.416 Retroflex stops.
ta E b ‘hair of head’ tu QJ ‘incarnation’
ta g' ‘monk’ thu fﬂ [QTH° ‘bathe’
da RQ ‘enemy’ dd é‘ m ‘snake’

¢‘Chumbi

Valley’ e H'El' ‘heal’
deé ?Zi ‘go’ thag I'Q‘L'I" ‘blood’

2.417 Palatals,

N )
te a&‘ ‘born’ tho KK' ‘you’
<,

ti aﬁ' ‘happy’ yab ﬂlwﬂ" ‘to fan’
thi ia' ‘dog’ ydb 33" ‘father’

di a,l‘ ‘of’ yib Réﬁﬂ"fipre’
Hi ﬂ\ N “wo’ yintan (}]%'@R“but still’

2.418 Sibilants.

so N‘ ‘tooth’ Ba ’q' ‘mushroom’
80 5 ‘eat!’ 53 (3 ‘hat’
-~ A
ser E]NI\' ‘gold’ Bi ﬂ a ‘death’
sér é jg ‘say’ 51 ¥ q ‘four’

2.419 Laterals,

lo ﬁ ‘cough’ la a‘ ‘wage’
~'/ LY .

16 .} ‘year’ 13 Y] ‘mountain pass’
V" -

{o % ‘south’ 1a %’l ‘god’



1én D-l%" ‘answer’ Ten %%' ‘a patch’

il 9'1" ‘lie down’ thil N " ‘palm of hand’
[\ ~N .
riril T\m I ‘round’ gel qq" )’ ‘place, put’
2.420 Flaps.

rig XK ‘gelf’ sur é S iy ‘pension’
fay 5[_\' ‘bachelor’ por ﬁ:’\' ‘leave’
; Q
. . ¢ . .
parpar @I QI ‘fromtime iy g ‘for the
NG

to time’ purpose of’
2.421 Glottals. \/
?arag U\\T-'Rﬂ; ‘2;(;:;21}‘: ?orog [H'ﬁ:\' ‘crow [bird]’
?0gBb Tﬁlﬂlqm' ‘beard’ hitBag 5'5 .’ ‘very’
?apha T&Y'LJ"~  ‘father’ hdlam Ej'l’).]&]' ‘almost’
?ima (AY'A]  ‘mother’ hakd la'air ‘understand’
?dpo Re’m'zl(‘poverty’ h = ‘Turks’

2.5 Next we may inspect the following examples of spellings of vowels

or

and finals, arranged, unlike the lists immediately above, by spellings;
these, together with the examples presented above, complete the pre-

sentation of the regular operation of the script.

2 51 R"a\ , H‘N RS A AL O 3_\ [no vowel-symbol].
T 1e T ¢ IR s BAg O "‘keep’, na Y‘yak (and
R mq purpose ﬂ\ g qﬂ\ p’, nag ﬂlxq yak (
other large animals)’; ﬂ]l\] lag aﬁU\N"lost’, lag Ug]ﬂlﬂ"read’;
"N : tsam JA° ‘about, roughly’; THY : nam H%&]N‘ ‘grasping’,
kham ]'QJJN' ‘Kham’; % : tsen ng' ‘mischief-making spirit [ofa
lama who has died without attaining salvation]’, &én Q’q K’ ‘other’,

~
phentog MI\'HQ] ‘benefit’.

2 52 “R S\u.' ‘)NN' “;.\ ' %R' “(\1
S

“R : disi QIZJ%R‘ ‘royal administration’; q : tBig q%ﬂ""one’,
d¥lgten Q\En\'%;\' ‘the world’; “NN : t5héthim {N"%NN'

[ o\ .
‘religious customs or laws’; R : téminna \RJ\]?\%' ‘otherwise’;
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N D
%[: :%Q'i’\ﬂ‘ nigrd ‘diligence’, sigmo ﬁQ'IJ‘ ‘daugh-
ter’; ‘hN : tBiba aN'L]“boy, child’, tsi %’N"recognized as’,
253 SO. 500 SO XL IR, ERAL B
. b OO &Y’ ‘attaining (to rank, degree)’; --A): thug '
‘ dles’, lobth jap *¢gtudent’; = : tBhodd W &
noodles’, lobthug § gﬂ] n “ﬂlN gz éﬂ]
tcatechetical examination’; 1333;J: sumn\&]n"three’; TR Bug
u‘@l: ‘government; school of religious speculation’; [ & : sup
-~
‘C‘é & ‘saying’; gDJ bd ’:\e'r)_]“offer’, rﬁrui;\m'éru"rotten’,
fufi émgm"ragged, threadbare’; N tﬂg&]"time, when’.
. > ™. ™. - i

2.5¢ "L N . 'J\ N
-~ ~ N
R Be ﬂ‘éq‘being afraid of’, tsegg' ‘play’, dzé HER‘ ‘forget!,
~ ™~
BCSENE sem%{“ﬂ“mind’; \”;\: tBhen%J\' ‘great’; —-K ther

T .
RET\ ‘carry’; ~&J: fieba %N'u"punishment’.
255 70, TR0, AN, W RN, TR R T
-~ - \/,‘ . . P

O : lobpdn &IJZI RUK teacher (especially in spiritual matters);
Y .V/ PR . . c(\ .

R: t5hotss g&gﬁ"rehgmus discussion’, n8dZin ﬂ" R Nj\
evil spirit’; D": log ﬂ] ‘read’, lég DJD'I ‘return [travel)]’; sog
\/ . Y -
ﬁﬂ] ‘life’; D"N : maitog Ngg“ &J* ‘no more than..., nothing
but...’; T dbmq FJ° ‘penis’; THRN: dzbml% A& ‘be

’ > X ' ; ’ > ‘‘he’

assembled’; ;\ : r_;bnc: previously’; I:: khoyg L ¢he’;

TN : tBhs N"religion, esp. the Buddhist dharma; book; sermon’.
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3. SPECIAL AND IRREGULAR SPELLINGS

3.0 In 2. above we have seen the basic conventions by which the sym-
bols of the Tibetan script are employed to write the language. Now we
must consider certain exceptions to these principles, some completely
or fairly consistent writings for a particular form-class, others cover-
ing only a few words or a single word.
3.1 There are important orthographic exceptionsto 2. for certainform-
classes.
3.11 The tautological noun-extender -pa oo -bd o -wa is said to be
properly written 1" after D‘l R R , ;, lj',a'\], and & and elsewhere ZJ";
and the actor-suffix -po oo -bd o -wdé and the tautological adjective-
extender -po o -bd oo -wd are similarly said to be properly written
Yafter Q'l, , %- . N, and &§], and ﬁlsewhere; but in current
usage these orthographic conventions are not well observed, as the
examples will show. Note that, as stated below (3.221), it-is the basic
form of the preceeding morpheme that is written before these suffixes
and extenders. Thus: ligpa QJU'U ‘hand’, gémba EIR‘Q"Benior in

age or rank’, gdpba Rﬁ:u'uuanger’, diba Q\a'u' ‘the [plural]’,
tuba gm'u ‘a living incarnation (of someone)’, mitowa 5%5' ‘a
hd . . N

beggar’, diwa rimpotshe émﬂ i% {% ‘the Dalai Lama’, diwa
. ’ Y N \/ ’\0/

a LY’ ‘moon, month’, ddmbo &J % L]® ‘guest’, digpo ga] L]'¢suffer-

i T N
ing’, magbo AJE'L] ‘many’, biwo %ED\E ‘male witch’, dibo
T
am ZJ ‘king’.
3.12 The numbers of CT constitute a form-class characterized by a

great deal of morphologically determined morpheme-alternation. The

spellings for this set of forms are full of irregular features.
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3.121 Units.

1:

2:

3.

4:

5:

t8ig U‘%D“'

v mdar

o SR

51 n%'
E.

pa

-

®

9.

10:

hl

din H\Z;\JS'
d 7J '
A
® 3
tBu 'Q'é"

‘Ten’ is t5u or tButhambi né'gnu The form thambi ‘and no
more’ may be added at will to the expressions for 10, 20, 30, 40, 50,

60, 70, 80, and 90; it is in each case written the same.

3.122 Tens.

11:

12:

(3]

13:

14:

15:

tBugtBig 13\532:\]%!3"
t3uni Qéﬂ‘aN
tsugsum OF RN’
s 05O@
.

—

—

6:

1.

tlugtﬂ\g k) énl
tBubdin Hé D’S%

: tBobde n‘s/-aég
: tBurgd U§Rz\]’—‘

: AiBu

X

fiSuthamba

Here note the complex shape of the morpheme for ‘10’, and its spel-

lings, especially in ‘15’ and ‘18’

3.123 Decades. In each decade, the multiple of ‘10’ is formed by pre-

fixing a simple decade-morph to an allomorph of tBu ‘10’, with the

optional addition of thambi (3.121). The simple decade-morphs are:

20:
30:
40:

50:

S
sum N H]°
Bib Z?(‘%

m'

ab
2=

60:
70:
80:

90:

we SO
dtin n‘gg
de nél'{
ab 27"

Here the allomorphs of ‘10’ are: Bu \g'with ¢20’, elsewhere tBu
throughout, but this t3u is written é' in €30°, “60’, ¢70°, ‘80’, and n'é'

in ‘40’, ¢50°, ‘90’, i.e. where the simple decade-morph has a final b.

In each decade, the numbers from the first to the ninth place, e.g.

‘41’ to ‘49’, are formed by prefixing to the units a secondary decade



morph. These secondary decade morphs, and the numbers for which
each allomorph is found, are:

1,2,3,5,6 4,7,8

20: tsa oo tsab o tsarg, all written g'

30: 301'2'3'4'6 oo sbs @ sob7’8 e o) sorg, all written {

40: !é1'2'3’4'5‘6 @ §éb7’8 oo Bér9, all written é'

50: 951'2’3’4'5’6’7'8 @ gir9, both written [_°

1,2,3,5,6,9 4,7,8
s o

60: ré réb™’ 'Y, both written 3'\‘

70: tén \R/%' 80: da a’ 90: ko ﬁl

(The units morphs of 3.121 are used with one alteration: after a low-tone
secondary decade morph, the units morph has high tone.) Paralleling
the -thambd extensions of the simple multiples of ‘10’, these compound
numbers have alternate longer forms with the simple multiple prefixed:
‘4’ Bl, ‘9’ gu, ‘40’ BibtBu or BibtButhambai, ‘49’ Bérgu or 5ibtBuBérgu.

3.124 Each number from ‘20’ to ‘99’ has short and long forms in free

variation according to the pattern just shown Typical short forms are:

N O _ ) v
20 #1Bu 3\{3 21’ teatBig g ZJ]SU\ 22 teafii ZONRN
23 tsasum g'qau 24 tsabsl 'ﬂ' 25 tsapa g aJ-
30 sumtBu NJJ_B 31 sotBig ztj/qsa] 33 sosum ﬁn\&“
40 BibtBu uq-ns 44 Bési (q cra 49 Bargu % Re'l
50 pabtBu r)é né 54 pasi QJ YAY:)
6 'K° 63 reé
0 tﬁ\gt!u én'i é 3 résum i\ﬂ'\NN

70 dintBu BRJ\'S' 73 tdnsum Rﬁ alzqaq

O A
80 deétdu ﬂég‘g' 82 dami @_D]%N 88 dide @'HQR'
90 gibtBu Z'\QTZS\%' 94 koBi ﬁfl:sa 95 kéga L' T™

O
3.125 Higher nurnb::s. ‘100’ is da ué , or dathamba AT HN'LY".
‘101’ to ‘199’ are formed by di followed by dan Rﬁ"a.nd’ (spelled as

tan: 3.22) followed by the numbers from ‘1’ to ‘99’ as above. ‘200’,
300’, etc., are formed by prefixing the simple decade morphs (begin-
ning of 3.123) to di, thus: sumda QIJAF ‘300’, yabda C;Ué‘soo’
and so on. Note also tog g[; ‘1000°, thi%‘ ¢10,000’, and bim WEJ{]
¢100,000’.
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4 {(
3.126 The numerals are 17,23, 33, 4, ir, 6S, 71V, 8'A,
9@, 0 0, used exactly as we use ours: 10 7o, 1945 R

3.13 Verbs. The verb morph itself is written regularly, according to
the statements in 2., but in the writing of the various aspect particles
suffixed to this morph, the following spelling conventions are cbserved:

The imperfective aspect marker -gi is written after '{ , ¥, and &],

but 'B'l after A and I, and open syllables, anda after i N X, and
N]. The perfective aspect marker -Ca oo -bd is written IJ' after [,
. and )], and open syllables, elsewhere L], regardless of pronuncia-
tion; but again, these last rules on the usage of {3 and L] are not
always too closely followed today. Thus we have sérra-, in free varia-
tion with the assimilated form séra-, both written é]’\ L}’ ¢‘said’, and
similarly tsharrd- alongside tshara- S:RH‘ ‘finished’. In artificially
slow literary pronciation, these are sérwa- and tsharwid-, hence the
spellings. Note also pobbd- Z}Z)'23* ‘shook down’, tanna- USCE
‘gsent, spent’, nanni- u\ql:'ﬂ"gave’, c_l&bba-n,:f_;lUN'Z.]' ‘acknowl-
edged to be of a certain grade of sanctity’, hileba- 5'QJN'LI"aston-

o
ished’. The iterative marker -gin ... -gin is spelledgq' after 2, ],

O
and §], but U]R'a.fter CJ'I and [T and open syllables, and aﬁ'after i,
N T\and ], in every case repeated twice, thus: phigin tshalgin
o
Z_dQJ‘@ﬁQ)x‘ms %"ma.ki.ng offerings and bowing down over and
S -
over’, tagin tagin 'JJ'D]E\"QJ'CJH“ ‘looking again and again’, plgin
. 2
pigin 5'8'%"5ﬂ]q' ‘crying and carrying on’. The verbal auxiliary
do ‘to be about to perform (the action indicated by the head of the con-
struction)’ is spelled in a wholly irregular fashion: ENN', thus:
<
lebdd Ugaﬂ'gmﬂ"about to reach (somewhere)’, phudd
Rﬂ(g&]&"about to take off flying’. The verbal referent marker
N
-bi o0 -wl is written with ua‘ or CID\' , with L] and [J alternating as
- D
indicated above, thus: pobbitzhirda xﬂ'qu.ﬁl‘; *‘in order to
=
shake down (some fruit)’, ddwiddpa c\ﬁ”&“\{?“ ‘the desire to
~ Y s Y Y . v “‘ . .
go’, yar lipwika managppdare (N:RD.]:N ZID\ a"rr‘r,\ N'ﬂ]ﬂRuiﬁ'
‘(he) did not give the order to arise (from a prone position)’.
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3.14 The nominal referent marker in CT is of a curious shape:

m,n,r,1,b

after consonants: [+dl ~n +g18 0] after vowels: [(ve uny +yi)?

n (+y1 o +£i)1.e >t (58 o +y1)% A +<_n°m +;i°]. This marker is

o =
written TJ' after R, J and Q, but ﬂ' after R,;\], J‘\, and NJ, and
a"afteru'( and [; after open written syllables, i.e, those ending in no

written consonant symbol, %’ is added, but if Q‘ already is written in
this position,Q is simply added to it as a superscript. The actor
marker, which in CT serves as a formal mark dividing the verbs of the
language into two form-classes, those requiring its presence as an
overt marker of the actor-expression in predications in which such
verbs are involved, and those requiring its zero counterpart, is identi-

cal in shape with the above after consonants; after vowels it appears as
~n [>e? o ﬂi'e v >t >8% A +c_ﬁum +§ib]. It is spelled as the nominal

referent marker is, but with the addition of &J, thus: E_N', etc., and in
written syllables ending with I'K , this I% is replaced by §, and in writ-
ten syllables ending in no consonant-symbol, the & is added as a final

written consonant-symbol. The locative marker di is written 5 after

~2
QT and [J, otherwise regularly R'.
=

3.2 In addition to the above orthographic conventions for certain form-
classes, the fact that the writing system makes no provision for record-
ing certain important morphological processes of the language leads to
more irregularity.

3.21 There are a considerable number of morphologically determined
morpheme alternants in CT, covered by spelling-conventions by which
the script represents only the shortest and simplest of two or more
related morphs no matter which one occurs in the colloquial forms.
Thus the secondary decade-morpheme for ‘30’ is always written &' ‘so’
no matter which of the four morphs so, 88, sob, sor actually occurs,
The same is true of many common words in other segments of the
vocabulary as well. The following list gives some of the most import-
ant words of this sort. In many groups, the leading form, matching the
spelling, does not occur in CT colloquial at all, so that the meaning

given is literary or even hypothetical; but the other forms are actual:
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ka OMR’ ‘word, order’ w kab- [kabddn U"T"\'UE/K' ‘a rebuke’]
o kan- [kandir CI“TQ\ %@R ‘Kangyur' (section of the canon),
kandl UIT‘R D\S ‘a request ] © ka- [kadli ‘a chastisement’].

ku 87 ‘body’ o kumdin ¥ NRR presence’ o kundi 8’3" ‘wife’

R R4 Jno
o kurdib 8 ﬁﬂ’ ‘prone’ c kindzim ﬂ nx;;]« place where a

lama customanly meditates’ o kudin N‘SR’ ‘kindness’.

géK&l' ‘virtue’ o génden a] 9.]& ‘V1rtue Possessing’ (PN).
go g{ ‘door’ @ géndZa gq« ‘lock on a door’.
SN —
khaln" ‘mouth’ @ khablbg ‘Tl mﬂl"prone o khamdZui Iﬂ N§ ‘legal
case’ oo khalén ‘a mock fight’,
pd [ ‘I’ oo pandzo E'\/"we’.
§' ‘horse’ m tabdig §éﬂ] ‘horse race’
té?' ‘that’ oo ténda vy t1nda i O\S' ‘like that’.
to ? ‘food’ ao tobtBe S VN XY ‘food, article’.
td L' ‘now’ oo tinda R'QJ' ‘now’.
nd &K' ‘clothes’ o namsa ai'ﬂao\' ‘clothing’.
tBhag Eﬂ"' ‘hand’ oo tBhandl gﬂm' ‘small knife’, tBandz8
Qﬂ" gi‘treaaurer’
pho %‘palace o phobdany ﬁg& ‘palace’.
me N' ‘fire’ oo meénda 34 NR ' ¢gun’,
sa &'‘earth, place’ @ sandzim N'JJXNN"boundary’.
13 NJ° ‘mountain pass’ o labtBigiy m‘a'ﬂ‘l:N‘a place-name.
Io%' ‘south’ o Yobdig 2-]'qn'["Sout.hern Rock’ [place-name].
m ‘5‘ ‘sun, day’ oo filnsarla %'\‘qT\'DJ"at sunrise’,
Certain other irregular features in the writing of some of these
words will be discussed immediately below, and others have already

been mentioned above.

21



3.22 The script has no provision for writing assimilation, dissimila-
tion, apocope, voicing and deaspiration, or tone-sandhi, all of whichare
important processes in CT. In all cases where these phenomena have
taken place, and it is possible, by the usual methods of morpheme ana-
lysis, to establish a basic form, it is this basic form that the script
writes, and not the end result of the phonological process. In other.
cases, where lack of the subject form in certain critical environments
makes establishment of a basic form impoassible, the irregular writings
are of the same type and may safely be assigned to this category. We
have already met a few cases of such writinge above, in the course of
other examples; more are given below, and others in the text (4.),
3.221 Vocalic assimilations.

The change of 8 4 to o u before -b -w of the verbal perfective
marker is the most important representative of this category:
gd- Rﬁﬂ' ‘have to do’ o g&wéré RE]N'L]'\RR' ‘had to do’; Bl qu'
‘request’ Bﬁb&ré\(ju'u'RK' ‘requested’. e
3.222 Consonantal assimilations. Place-assimilation of a nasal to a
following stop is usual, and examples will be found in the lists in 2.41l,

2.412, 2.413, and 3.11, where we assume assimilation if we trust the

spellings; attested cases are e.g. gémbaﬁ'la'z..]' ‘senior in age or

rank’ with *gén- attested by gégen R\al’ﬁ-'a' ‘teacher’, and tbmba

HE'LI' ‘to consult (with astrologers and the like)’ with *t8n- as in

kabttn nrr[n\'uiﬁ\' ‘a rebuke’ (3.21).

3.223 Dissimilation is rare, e.g. yurla for yﬁlla@DJ'QJ"to a country”’.

3.23 Apocope: tslimd < tsimmod < tsinmo Hs}a' ‘‘queen’; 8imd
N~ b

< 8immod < sinmd SKJJ‘ ‘demon’.

3.24 Voicing and deaspiration of a voiceless aspirated initial stop when
in second position in a compound, i.e. following close juncture, is fre-
quent; and again, there are many writings which, although no free form
with voiceless aspirated initial can be established by synchronic ana-
lysis, can be assigned here with high probability. There are examples
above, e.g. gandzo (2.412), compare thendzd ‘Eﬂ'g ‘you [pl.]’. Thus
we find kidz® U" R“hc;w many ?’ alongside the basic tshd xa’
‘measure’; and spellings like ?udzig lﬂ‘gnllq“insistence’ and

. WD DO
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72amdZog '[NJ,]'%JH\' ‘ear’, with the low tone normal in voiced-stop
syllables contradicting the high-tone implication of the aspirated-stop
symbols. Here also may be mentioned some expressions in which the
usual pronunciation has a voiced initial in the second member, where
the careful literary pronunciation has a voiceless initial, in both cases

with low tone; the writing is based on this second artificial pronuncia-
tion: sbdZi oo 86tBi \&]/DJ'E' ‘tea’, tshed2i o tlhetli%"a: ‘toy’.
3.25 Tone-sandhi, of which we have seen many examples above, and
others of which will be found in the text below, is not written. Thus
each syllable is written with the tone it would have in isolation, again

with the methodological limitations on this statement mentioned in 3.22

above.

3.26 Finally, there are a certain number of simply irregular spellings;
some of these might alsohave been included, for certain of their details,
in the lists above. The most important of these irregular spellings,

especially as they appear in common words, follow here:
] ° v ’
utshub ZEIOYEY éﬂ be choked

kandd .ﬁl’;‘ﬂﬂ]”lme, halt’

kinla ZJ‘[:'DJ' ‘what for’

M v * ’

tﬁ.nCIO\SR D\q cattle

tetda = A’ ‘a whip’ for B\'m ' ‘horse’s goad’ (3.14).
ST iy or R YT

togtsdtiig ?ﬁ]’g‘sqr ‘a bit, a little’

dap RR' ‘do this!’

dippal ﬁu]'ﬂg 1] ¢suffering, tribulation’
AS)

dﬁmﬁﬁ' ‘story, tale’

dt\mt}: H\Sﬁ'@ﬂ'\' ‘a week’
de D\a:q ‘here’
dagga{ﬂl'é *‘a kick’

thuma aT\N' ‘a spoon’
S

negime Y | ‘4t d ’ h’
i n‘%a PUI hR it doesn’t matter muc
phe Z4Z:N“going’
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mai J'\]:Q ‘down, on the ground’
mindig hﬁ"%ﬁﬂ]' ‘is not’
-~~~ -
meégo N'E‘l' ‘America’
oy Xy
momo JL]QI CII ‘a puff [article of food, fried)’
teme 2y ‘fwife’
s EN RN* 1
c_liboé—m' * ‘king’

tBerési g{ﬂ;@nﬁ OJN" “Avalokiteshvara’
temo n@u‘?q/"om woman’
saphi NQ‘%R‘ ‘the following day’
o 220 see
8 J I ‘say’
setap a‘i]r\é ‘gold coin’ (3.3)
semthe zlquq-n\zﬂr\' ‘sorry’
:b:;ur znr]zc:]?ar\ ‘s poon’
u ‘live’
Zey gﬁndag ﬁgﬁ?\]n\ﬁa" ‘don’t know how to...’
ridai LAY ‘deer; other wild animal (object of hunt)’
raiauﬁ ‘please’
1 Y&J" ‘remain’
~ =
IERLY] mﬂlN'DJQIQ'Q"Yes, sir!’
Tesa g.«r‘Lhasa’

3.3 The orthographic conventions and special symbols for spelling
Sanscrit and other Indic words in the Tibetan script are properly
speaking somewhat outside the scope of the present work, but certain
points should be noted. The Sanskrit long vowels are written by adding
a subscript D\ to the symbol for the initial consonant, the Sanskrit

voiced aspirates by adding a subscript 5 , and the Sanskrit retroflexes

by reversed 5 ) a ,7\', and %, i.e. by e,B ,F , and F Note also that
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the Sanskrit palatal stope are written with the symbols belonging to

the Tibetan dental affricates &, ,6/ and E. Thus: Skt. i t& ka I'l"
dha i , am ah Ins hist
ki !T' ;ae ?5 n F TN ™e. ome more sophisticated

1d101ects of CT, a retroﬂex nasal phoneme n is added to the phonemic

inventory, as for example in the great prayer of Tibetan Buddhism,
. y “ - o
? ommanipeméhum rvru ...ni... INN/'BZJR F)” A few Indic loan-
N

words have Sanskritized spellings: meénde N&D,]' ‘a fee’, as do a few
N .
esoteric expressions such as fi 5% ‘a mystic syllable of benevolent
intent’, mitamrita N'eur\e ‘a mystic expression uttered by a
A

demon groaning’, and the like.
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4. TEXT AND TRANSLATION

QYR 3,07, &)

3% n\%n\ a ﬁt:%n\ THTH REAE NI E SR Ty
T R B ]
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thibtsap dip rayi lodd.
The story of the jackal and the goat.

fintSig thibtBantBig Beétag komneé thémba tig sa-
One day a jackal was very thirsty and went to drink

botBig 14 tBu thupwitBhirdd tBhimbareé. khd tBhu thup-
water from a very deep well. When he was finished

tesharné th8mba téyi thald tBhir th8nmathubbare.
drinking the water, he could not climb up out of the well.

kht tBhir thdmbitdndd figrd tBhembd tBénayin thénmithub-
Although he tried very hard to climb out, he could not climb

biré. téne kho thdmbétsigpedamdu fiené
out. Then he stayed there leaning against the side of the

dBpare. togtsbtBigla ratBig téru diine yopbire.
well, In a little while a goat came along there.

kht thibtBanté thtmbeénigla thopné ke tBhemboér ti-
He saw the jackal in the well and asked him in a loud

baré. thdran kaptBené thdmba téyi nandu Bigpare.
voice: ‘Why are you in the well?

téru kapgyap digge. téna thibtSapgi léndu sérra.
What is down there?’ Then the jackal said in reply:

térip Seétag tshepa tZhembd dig. téna pé tBhu silbo-
‘Today it is very hot, So I am staying down

diyl napla déne tsemod tsegiyd. thoridp ténda
here playing in this cool water. Where are you
téwatBéne kaba doglyd. podnlid pé dimdu

going in such a hurry? First come down here

ma ydgne t¥hu dila tsemodtsetBig. ré thibtSapgi
by me and play in the water.’ The goat

ketShadi thdné khd tinbo Bebiyindig
heard what the jackal said and believing him
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samné thémba teyi ndngdu tBhopwaré. téna
to be honest, went down into the well. Then

thibtsap té gane kho thogpd dag lamsay khd dibdu
the jackal was happy and as soon as he saw him he

3dnne thombé tha 13 thénthubbi dip tdne tBhim-
jumped upon his back, climbed out of the well and ran

bire. khd ra té thémbeénidndu pdrne Bigpa dip
away. He left the goat behind in the well and

thest tBéne khola ldbba. thérian kugpaBig
mocked him. ‘You are a fool,’

digparé. 18du di pandzo 13a Béndi ketSha
he said. This story teaches us that we must not believe

libba dip lamsap démba tBagBmaireé.
something as soon as someone tells it to us.

pandz® kanyan tBébin®dnld samla tap-
We must consider before we do anything.

~

go.
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NOTES

1.01 On the introduction of writing to Tibet, see B. Laufer, “Bird divina-
tion among the Tibetans,” TP 15 (1914) 64-67.

1.03 The analysis upon which the present outline of CT phonemics is
based is presented in detail in the author’s “Studies in Spoken Tibetan,
I: Phonemics,® JAOS 75 (1955) 46-51. For earlier accounts of this dia-
lect, see footnote 2 of that article. On CT and the Lhasa dialect, see the
author’s “The independent status of the Lhasa dialect within Central
Tibetan,” Orbis 4:1 (1955) 49-55.

1.2 The method employed by Tibetan masters when spelling words
aloud, and the names used for the letters in such a case, are accurately
described in Bell, Grammar, 17 ff. Here we deal only with the square
hand as used in printing; the cursive hand, widely but not exclusively
employed in writing, especially for business purposes, introduces no
new principle, but is simply a matter of learning the cursive shapes of
the symbols and some special combinations; it has been described in
J. Bacot, “L’écriture cursive tibétaine,” JA 1912, 1-78 [reprint pagina-
tion].

2.15 These are abstracted for the reader’s convenience from the lists
in Alexander Csoma de Kfros, A grammar of the Tibetan language in
English (Calcutta, 1834), pp. 12-16. This is still the most useful of the
older grammars of the written language; but more easily available are
H.A.Jischke, Tibetan grammarZ (London, 1883), and Sarat Chandra
Das, An introduction to the grammar of the Tibetan language (Darjee-
ling, 1915),

3.1 Symbols for statements of alternation: ~ ‘phonological variation’;
o ‘morphological variation’; ~~ ‘free variation’; > ‘vowel-shift’;

+ ‘suffixing’; § ‘zero’. Superscripts indicate the governing condition
for each variant.

3.12 See the author’s “The significance for comparative grammar of
some Ablauts in the Tibetan number-system,” TP 43 (1955) 287-96.

3.21 See the author’s “Morphologically determined allomorphs in
spoken Tibetan,” Language 30 (1954) 458-60.
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